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Without erasing the brand logos on secondhand garments, | layer fictional plant motifs over them—
forms that fulfill every condition of plant-life while remaining unidentifiable as any existing species,
applied at the pace of an industrial embroidery machine. The time of the machine and the time of
plants move in opposite directions. That contradiction remains unresolved, fixed onto a single
garment.
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LOGOS-TIDAL #0071,
2026, Found garments
and embroidery thread,

820 x 1020 x 10 mm

(32.3x40.2x 0.4
inches)

LOGOS-TIDAL #002,
2026, Found garments
and embroidery thread,

730 x 810 x 10 mm

LOGOS-TIDAL #003, LOGOS-TIDAL #008,
2026, Found garments 2026, Found garments
and embroidery thread, and embroidery thread,

LOGOS-TIDAL #004,
2026, Found garments
and embroidery thread,
1020 x 1000 x 10 mm 740 x 740 x 10 mm 910 x 870 x 10 mm

(28.7 x 31.9 x 0.4

(40.2 x 39.4x 0.4 (29.1x29.1x 0.4 .
inches)

inches) inches)

(35.8 x34.3x04
inches)

ARTIST STATEMENT

An industrial embroidery machine advances at an industrial pace. Which plant motif to summon,
where on the garment to place it, at what scale, in which colors of thread—compositional decisions
accumulate, one garment at a time.

The material | choose is secondhand clothing—garments that have already passed through another
context, through someone's body, accumulating marks on their surface. Rather than erasing what is
already there, | layer over it. What | summon is a fictional plant motif: bearing stems, petals, a
tendency to cluster—fulfilling every condition of plant-life while remaining unidentifiable as any
existing species. To depict a known species would be to let that plant's cultural memory enter the
work. What | need is only the temporal texture of plant-ness, stripped of meaning—the rhythm of
growth, circulation, and slow overwriting.

The pace of the machine and the time of plants move in opposite directions. That contradiction
remains unresolved, fixed onto a single garment. On this garment, at least three tenses exist
simultaneously: the past accumulated in the secondhand clothing, the present of the marks already
there, and a time not yet arrived, indicated by plant motifs that have no name. They carry no
resolution—remaining unsolved, continuing to overlap.
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Can unnamed life take root on the surface of desire's signs? Kumagai Ayano pursues this
question through cloth. She selects secondhand garments bearing brand logos and layers
fictional plants over them by industrial embroidery machine—forms that fulfill every
structural condition of plant-life while remaining unidentifiable as any existing species. The
logos are not erased; they remain beneath the petals, as if still breathing. Having worked
within apparel production and distribution, Kumagai chose the industrial machine—a tool
that advances at industrial pace—as the very means by which to introduce the time of
plants. She holds a BFA in Textile Design and an MFA from Tokyo Zokei University (2016).
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